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Xanunoea Pena Kamun 2vi3ei
A3zepbaif>kaHCKHI YHUBEPCUTET S3BIKOB

ABJEHUE AHTOHUMHUHU ®PASEOJOI'NMYECKUX EJUHUILL
B COBPEMEHHOM AHITIUACKOM S3BIKE,
CBA3AHHBIX C MOPEM U CYJOXOACTBOM

Cmamms npucesuena OOCHIONCEHHIO AGUUIA AHMOHIMIL (pazeonociyHux 0OUHUYL 8 CYUACHIU
ameniticokiu Mosi. Jlocniodcents npucesyene pisHoOIMHO20 aHANI3y AHMOHIMIL 3 YPAXYy8anHAM pak-
mopis, wo pezynioms UOIp MidC HUMU.

Brrtouenns koenimueno2o mexaumismy y 6U64EHHs AHMONIMIE 00360JUN0 HAM PO32TA0aAMU AHMO-
HIMIIO He AK NiHeBICMUYHULL (heHOMEH, a K MEHMANbHO-TIHSBICMUYHY Kame2opit. AHMOHIMHUL pso
Mooice 8KAIOUAMU €064, 00 COHAHI 3A2aNbHOI0 KAME2OPI€Io, He3ANeNHCHO 8i0 NPUHYUNY 83AEMO3A-
Mminnocmi. Ha 3aKinuenus MoxicHa cmeepodcysamu, wo 0ane 00CII0NCeH A NOBHICMIO 8i00bpadcae
OCHOBHI NPUHYUNU 002PYHMOBAHOCMI 8UOOPY AHMOHIMHUX (DPA3e0n02iuHUX OOUHUYbL ) CYUACHIN
ameniticokiu mogi. Binouw mozo, 06 emuuii mamepian, npedcmasieHull y pooomi, Modice NOCIYHCUMU
OCHOB010 07151 ROOANLULUX NOOIOHUX DOCTIONCEHD I3 MEMOI0 6CMAHOBIEHHS 3AKOHIE | NPUHYUNIE A8MO-

MAMUYHO20 8UOOPY AHMOHIMIG Y CYYACHIU AHIIUCHKIU MOBI.

Brrtouenns xoenimuenoz2o mexanizmy y 6ugueHHsi CUHOHIMIG 00360NUNL0 HAM PO32NAOAMU AHMO-
HIM He 5K NiHesicmuyHe saguwje, a K MeHMAaibHO-Tine8icmUu4Hy Kamezopit. Pao anmonimie mooice
OXONI08amu c108da, 06 €OHANI 3a2AIbHOI0 KAE20PIEI0, HEe3ANENHCHO 8I0 NPUHYUNY 3AMILeHHSL.

Icnyeanns HalimeHwOT KitbKOCMI (hpa3eonociuHux anmoHrimis, ujo GiOHOCAMbC 00 MOpPSL i Mope-
NIABAHHS, 8 NOPIGHAHHI 3 TEKCUYHUMU NOHAMMAMU NOACHIOEMbCA MUM, WO CMUCTIO08A ONO3UYISA 00U-
HUYb 8i00UBAEMbCSL AK 6 IX 36 83Ky, MAK 1 Y 8CIX NOB8 SA3AHUX I3 HUMU 00pA3aXx.

Ananizyrouu hopmanbHi NOKA3HUKU A8UWA PPaA3eono2izmie i3 AHMOHIMAMU, NO8 A3AHUX i3 MOpeM
i Mopenniascmeom, Cii0 NIOKpecIumu, ujo 60HU eparoms Polb GHYMPIUWHIX NPOMULEHCHUX 3HAKIG
i3 MouKU 30py Ppazeonociynoco sHavenHsa. Bouu 3azeuyaii sucmynaioms aK ceManmuyHuil yeHmp
@pazeonoziunux 0OUHUYL — KOMNOHEHMA, WO BUSHAYAE EOUHE (PPA3CONOLIYHUL 3HAYEHHSL.

Knrouosi cnosa: gpazeonociuna oounHuys, mope, CyOHONIABCMEO, AHMOHIM, MOPENIABAHHS,

OOHOPIOHI 0OUHUYI.

SIBneHre aHTOHUMUH (PPa3E0TOTU3MOB, CBI3aHHBIX
C MOpEM M CYIOXOICTBOM, B COBPEMEHHOM AHIJIMK-
CKOM $I3BbIKE MPENICTABISET OOMBIION HHTEpEC.

CyTb sIBICHUSI aHTOHHUMUU 3aKITIOYAETCS] B JIMHT -
BUCTHYECKOM  BBIPOKEHUH IMPOTHBOIOIOKHOCTH,
OCHOBaHHOM Ha CEMaHTHYECKOHl WHBEPCHU HOMH-
HATHBHBIX €IWHUIl. B OCHOBE aHTOHUMHUH JIEXKHUT
JIOTUYeCKass MOJeNlb oOpaTHoro (oOiee MOHSTHE
ompenenseT MpOSBICHHUE KauecTBa WIIM CBOWCTBa,
MOHSATHE BUJA YKa3bIBaeT Ha MPEAEIbl MPOSBICHUS
3TOTO Ka4decTBa), HO AHTOHHMHYECKHE OTHOIICHUS
HE MOTYT OBITh OXapaKTepHu30BaHbI 0€3 yueTa Xapak-
Tepa M XapaKTePUCTUK CEMaHTUKU SI3BIKOBBIX €ITH-
Hun [7, c. 247]. CemaHTHYECKasl CTPYKTypa A3BIKO-
BOW €IMHMLIBI TIPEICTABISET COOON HepapXUUECKyIO
CHUCTEMY, B KOTOPOH camble MaJleHbKHE KOMIOHEHTHI
3HA4YEeHUSI — CEMa — CTPOTo YIMOpsAAOYeHbl. B ciydae
CEMaHTHYECKOW OIHOPOJAHOCTH CTPYKTYpPHI E€IH-
HUIBI CYUTAIOTCSI aHTOHUMAMHM, ¥ OHH JIOJDKHBI pa3-
JIUYaThCSl MO CBOMM OTIMYUTEILHBIM TIPU3HAKAM

B MapaJiirMaTH4ecKoM cMmbicie. Dpa3eoioruueckue
€IMHUILIBIL, UMEIOIIE OOIINK CMBICIOBO KOMITOHEHT
MIPY HAJTMYHUH TPOTHBOIIOJIOKHBIX 3HAUEHHIA, HAa3bIBa-
1oTcs (ppazeonornueckuMu anToHuMami [4, c. 134].
Kiraccudukarus (pazeonornieckux aHTOHHMOB
PYCCKOTO sI3bIKa Ha OCHOBE OIIPEJIEIIEHHOW THIIOJIO-
TUU MPOTUBOIOJIOKHOCTU npeanoxkeHa 3. H. Mun-
JepoM B HayuHoW pabore «[Ipupoma nexcuyeckoi
u (paszeonornueckoil aHTOHUMHUU» [6, s. 98—102].
B coBpeMeHHOM aHTIIMHACKOM SI3BIKE aHTOHUM (hpasze-
OJIOTHYECKHX €TUHHII, OTHOCSIIIUXCS K MOPIO U CYI0-
XOJICTBY, 00€CIIeunBaeTCs HATMYUEM IIPOTHBOIIONIOXK-
HBIX KOMIIOHEHTOB B OJHOPOIHONH CEMaHTHYECKOU
CTPYKTYpE SI3BIKOBBIX €IWHMHII, TOTOMY Iapa aHTO-
HUMOB co3/1aeT KoHTpacT. CeMaHTHYecKasi OTHOPO/I-
HOCTH 00€CIIeurBaeT OCHOBY JIJISl CPAaBHEHWSL.
PaccmoTpuM aHTOHUMBI (pPa3eoNOTU3MOB, CBS-
3aHHBIX C MOPEM H cynoxoacTBoM. Hanmpumep: “ayaq
yeri qoymamaq — to burn one’s boats — cxxedb Bce
CBOM KopaOnu / ckedb MOCTHI (0Tpe3arh cebe MmyTh
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K OTCTYIIEHHIO)” M “ayaq yeri qoymaq—to leave a step
for retreat — He c)kHMTaTh BCE CBOM KOopabiu / HE C:KeUb
MOCTBI (HE OTpe3arh cede MyTh K OTCTYIUICHHIO)”;
“gomi tutmasina ducar olmayan insan — a good sailor”
u “gomi tutmasina ducar olan insan — a bad sailor”;
“gomi tutmasina (deniz xastsliyine) ducar olmaq — to
feed the fishes / to puke overboard / Cf. to snap (drop,
throw) one’s cookies / Amer. to pump ship” u “gomi
tutmasina (doniz xastoliyino) dugar olmamaq — Fr.
to have not mal de mer / naupathia / seasickness /
travel sickness”; “donizds tizon baliq kimi 6ziinii hiss
etmok (mpekpacHo ceOst awyBcTBOBaTH) — to feel quite
at home / to be in one’s element / to take to smth.
like a duck to water” u *“ donizdon ¢ixmis baliq kimi
0ziinii hiss etmak (rutoxo ce0s ayBcTBOBaTH) — to feel
like a fish out of water”; “cayda baliq s6évdesi (Heo-
MpeiesIeHHOe BpeMsi) — it may or may not come off /
it’s none so sure / it’s not certain yet / it is still quite
up in the air / it is a castle in the air / it is waiting for
dead men’s shoes” u “Allah qoysa (omnpezaenecHHOe
Bpemsi) — it’s known as ship schedule / positively /
sharp (it is clear)”; “doniz qodor (MuHOTO) — @ hundred
and one / like ocean” u “donizdo bir damci (Mmaiio)
= a drop in the ocean — a drop in the bucket / next
to nothing”; “dalganmn zirusindo qalmaq (mpocmna-
BUThCs) — to ride the crest of the wave” u “dalganin
zirmsindo qalmamaq (me mpociaBuThesa) — small
fry / small potatoes / a cog in a machine / small beer /
sparrow fart”; “siikan arxasinda olmaq (pyxoBomuTh
BCEMH JieJlaMH, KOHTPOJIUPOBaTh) — to be at the wheel”
u “stikani aldon vermoak (tepsts BiacTh) — let go ship /
to hand the reins over / to release one’s hold (to retire
voluntarily) — oTmyckaTs kopaOib B JajbHEE IUIA-
BaHHUE (IT0 COOCTBEHHOW BOJIE MOJATh B OTCTABKY);
“a sea of trouble / there is enough work and to spare
(a lot of trouble) — kolan problem (MHOTO Hepaspe-
nreHHbIX npobiem)” u “swimmingly / like butter /
without a hitch / as slick as slick can be / all pat like
an exercise-book / like on wheels / with a buzz / like
greased lightning / without difficulty / without a hitch /
like clockwork / Cf. it is plain (plane, smooth, easy)
sailing (smoothly) / to go (to proceed) as if sung to
note — yag kimi (ymoOHo, Oe3 mpobiiem)”’; “oceans
of time (a lot of time) — kolan vaxt (MHOTO BpemeHu)”
1 “to be rushed off one’s feet / one is up to one’s ears
in trouble (work) / one has one’s hands full / one is
up to the neck (chin, elbow) in work (little time) —
basini qaldirmaga vaxt yoxdur / bagini1 qagimaga vaxt
yoxdur (mano Bpemenn)”; “yelkon altinda — * under
canvas — mon mapycamm” u ‘“‘yelkonsiz — without
sails — 6e3 mapycos”; “yelkoni suya salmaq (xkomy-To0
MOJUUHATECS) — to give oneself up / to give in / to
resign oneself to someone or smth. — momHUMark
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Oenbiii uar (caaBarbes, mokoputbes)” u “yelkoni
suya salmamaq (HuKOMYy HE TOTYHHATHCSI) — do
not raise a white flag / do not give oneself up / do
not give in / do not resign oneself to someone or
smth. — He moxHUMarh Oenblil oar (He craaBarhbes,
He MoKopsThes)”; “limanina qayitmaq — put back /
return to one’s own mouth (harbor) — BozBpamiarscs
B CBOIO T'aBaHb (BEPHYTH CTapble MOOphIe BpeMeHa)”
n “limanina qayitmamaq — never put back / do not
return to one’s own mouth (harbor) — He BO3Bpa-
markcss B CBOK TaBaHp”; “lovbar salmaq (momro
0CTaBaThCsl B KAKOM-TO MecTe) — to cast an anchor /
to drop an anchor / to find a haven / to harbo(u)r (to
settle down) — ctarh Ha AKOph / OPOCHTH SKOPH /
KHHYTh SIKOPb / CECTh Ha SIKOPb (3aCHIEThCS, 000CHO-
BaThCs) / THEBATh M HOUEBATh (IIe-THO0 HAXOAUTHCS
HEOTJIY4YHO, OE3BBIXOIHO UM OBIBaTh OYEHH YacTo)”
u “lovbar salmamagq (onro He octaBathes) — to leave
harbor — casiTees ¢ stKOPs” [2].

BrimeynomMsiHyThle  aHIVIMHCKHE  AHTOHUMBI,
OTHOCSIIIIMECS K MOPIO M CYIOXOJCTBY, XapakKTepH-
3YIOT TICHXUYECKoe, pu3udeckoe, pU3nonornueckoe
COCTOSTHHE, [BW)KEHHE, TPYIOBYIO IeSTEIbHOCTD,
OTHOIIIEHUE K paboTe, YMCTBEHHYIO NESTEIBHOCTD
Y TIACCUBHOCTH YeJIOBeKa. BTOpBIM KpuTepueM siBiie-
HUSI aHTOHUMUHU SIBIIAETCS HAMYUE OKOHYATEIHLHOTO
OTPHUIIAHUSA B CEMaHTHYECKOW CTPYKTYPE S3BIKOBBIX
€IMHHMII, CIIOCOOHOCTh aHTOHMMOB BBIPaXXaTh IPOTH-
BOIIOJIOXKHBIC MTOHATHS, B OTIIMYHE OT (MPOTHBOPEUH-
BBIX) MTOHATHH. J[pyrMu cJI0BaMH, aHTOHUMHYECKAsI
napajurMa coueTaeT JIMHTBUCTUICCKHE KOMOUHAITUH
C IPOTHUBOIOJIOKHBIMU 3HAYCHHUSMH, KOTOPbIC UMEIOT
OTIIMYUTENbHBIA TPU3HAK, BHIPAXKAOIIUN 00U
WHTETPANbHBIN 3HaK B X CEMAaHTUYECKOW CTPYKType
U KpaliHee IPOTUBOPEYUE 3HAUYCHU.

C TOYKM 3pEeHUS CMBICIIA, (Pa3eONOTHYECKUE €T~
HUIIBI, OTHOCSIIAECS K MPOTHBOIOIOKHOMY MOPIO
U CYJIOXOJICTBY, HE MOTYT OBITh AaHTOHUMAaMH, TOTOMY
YTO STHUMOJIOTHUECKHE 00pas3bl HE CBS3aHBI JAPYT
C IPyroM B AMCKYPCHBHBIX OTHOIIEHHX. Hampumep,
“oceans of time (a lot of time) — kolan vaxt (MHOTO
BpeMeHH)” U “up to one’s ears in trouble (work) /
one’s hands full / up to the neck (chin, elbow) in work
(little time) — basini qaldirmaga vaxt yoxdur / basini
gqasimaga vaxt yoxdur (mano BpeMeHu)”, hamg¢inin
“yelkon altinda — under canvas — mog mapycamu”
u “yelkansiz — without sails — 6e3 napycos” — ¢pa-
3€0JIOTHYECKUE EIUHHIBI, OTHOCAIIMECS K MOPIO
U CYZI0XOJICTBY, UMEIOT MPOTHBOIONIOKHOE 3HAYCHHE.

ITo muennto M.U. Cunopenko, ¢ppazeoaoru3mal
HUMEIOT NPOTHBOMOIOKHOE 3HAYEHHE, HO pa3HbIe
CYOBCKTHBIC OTHOLICHUSI HE TO3BOJSIFOT UM BCTY-
rmaTth B aHTOHMMHYECKHWe oTHomeHus [8, c¢. 97].
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®pa3eo10ru3Mbl BCTYIAIOT B AHTOHUMHYECKUE OTHO-
LICHUS] W, HA00OPOT, KO BCEM BIIEMEHTaM 3HA4YCHHUSL:
“diqget markoazinds olmaq (ripuBieYb 0OIECTBEHHOE
BHHMMaHHe, OBITh B MHTEpPECaX MaccC, OBITh M3BECT-
HBIM) — to be in the limelight / to be in the public
eye / to come into the limelight / to take the limelight
(widely known to many people through newspapers
and television) — ObITh Ha BuAy (OBITH B LEHTpE
BHUMaHUs)” 1 “digget markazinds olmamaq — to be
an outcast / — to be not in the limelight / to be not in
the public eye / not to come into the limelight / not to
take the limelight — ObITH He Ha BUY / OBITH H3TOEM ]
“donizds gomilori batirmaq (ObITH HECHACTHBIM, 1yB-
CTBOBaTh ce0st T10X0) — to be down in (at) the mouth /
to be in a bad mood/ to be off form / to be off colour/ to
feel blue / to be under the weather / to be in the blues /
to feel blu / to feel like a fish out of water — ObITE He
B HACTPOCHUH / OBITH HE B AyXe / MaBILHUI JyXOM / KaK
B BOJY OIYILICHHBIN (B YHBIHUH, B IUIOXOM HacTpoe-
Hun)” 1 “donizds gomilori batirmamaq” (ObITH cHacT-
JIMBBIM, 4yBCTBOBaTh ce0st xopoiio) — half seas over /
on the go / to be in a good mood / Amer. half shot /
in one’s cups / groggy / boozed up / tight / gassed /
blotto / canned / to walk on air / being very much on /
to be a well-doer / Amer: to be on the top of the world /
Amer: to sit on top of the world / to be at one’s best /
to be in good (great) form / to be in a good vein /
full of beans — Ha Becerne / neTaTh B BO3AyXe / JeTaTh
B 00Omakax (OBITH B XOPOIIIEM HACTPOSHUH).
AHanu3upys CEMaHTUKYy  (pa3eoJOrH4ecKhx
antoHumoB, [.b. MapnaHoBa oTMe4aeT BIUAHUE
CEMaHTHYECKON CHMMETpPUH / aCHMMETPUH Ha IPO-
THBOIIOJIOKHBIC MIPU3HAKK eqUHUIL. Kak M jJekceMsl,
(paseonornyeckne EIWHHIBI, KOTOPHIE BBIPAKAIOT
HPOTHBOIIOJIOKHBIC 3HAKU, PACIIOIOKEHBI Ha IOJO-
cax, U MEXIy HHUMH MOXET OBbITb 4WIEH MPOTHBO-
MIOJIOKHON HEUTpaJIbHOM TpeTH. B 3aBucumMocTH
OT pacrnoiokeHus (Hpa3eoloTHIECKUX aHTOHHMOB,
CBSI3aHHBIX CO CPeAHEH CBA3BIO (OMM30CTH WM pac-
CTOSIHHE), MOTYT TOSIBUTHCS JIOTOIHUTEIBHBIC KOM-
MOHEHTHI, KOTOPbIE OCHAOIAIOT M YBETUYUBAIOT
3HauCHHE, U Iapa aHTOHUMOB PacloO3HAETCS KaK CUM-
METpUYHAS MM ACHMMETPUYHAsS. Y YeHBIN BBIICISIET
TPH CTETICHU aHOHHMHBIX ()pa3eooTu3MOB: HU3KHH,
cpeaHuit U BbICOKUM. [IpOTMBOIOIOKHOCTS AHTOHU-
MOB C CHUMMETPUYHONW CEMAHTHUYECKOH CTPYKTypoil
cuutaercsi cuibHOU. IlpoTmBopeune, mpeacTaBieH-
HO€ CUMMETPHYHBIMH M aCUMMETPHYHBIMH (pa3e-
OJIOTHYECKUMH aHTOHUMaMHU C JOTOJHUTEIbHBIMH
U HECOBMECTUMBIMH KOMIIOHCHTAMH 3HA4EHHUS,
XapaKTepH3yeTcsl CPeIHUMH aHTOHUMamu. Hwuskas
CTENECHb aHTOHMMHUH XapaKTepHa Ui (Ppa3eosioru3-
MOB, B KOTOPBIX MPOTHBOIOJIOKHBIE COCTABIISIOIIUE

3HaueHus He acuMmmerpuyHsl [5, ¢. 7]. H.B. Cono-
BhEBa TpemjiaraeT KiacCUpHUKauio (pazeoormyie-
CKUX aHTOHUMOB Ha aHTIIUICKOM SI3BbIKE:

1) alconroTHble / WHBapUaHTHBIE aHTOHWMBI
(aHTOHUMBI, KOTOPBIE BCETIa MMEIOT TPOTHBOIIOJIONK-
HbIC 3HAYEHHS W JWHAMHYECKH TPOTHBOIIOJIOXKHEIE
AHTOHHMBI);

2) aHTOHUMHEI,
MPOTHUBOMONIOKHOE.

[ToMumo KpuTEpHsS CEMaHTUYECKOW MPHHAAJIEK-
HOCTH / CEMaHTHUYECKOH IETOCTHOCTH OTIACIBHBIX
KOMIIOHEHTOB 3HaueHHs (pa3eoJOTHYECKON eiu-
HUIIBI, TIO3BOJISIIOIIEH CpaBHUBATH KOMIIOHEHTHI IO
conepxanuto, K.JI. Kucenea ormeuaer emie oaHO
YCIIOBUE CYIIECTBOBAHUS AHTOHUMHYHBIX OTHOIIIC-
HU. DTO CBSI3aHO C CYIIECTBOBAHHEM CHUIIBHOTO (hop-
MaJIEHOTO CXO/ICTBA MEXIy (pazeonoruzMamu (Heco-
BMECTHUMBIE 3JIEMEHTHI JOJDKHBI OBITh JIEKCHYECKUMH
WM KOHTEKCTyaJIbHBIMU aHTOHUMaMH) |3, ¢. 355].

Jlexcuko-ceMaHTHUECKU aHaM3 (Gpa3eoIoru3-
MOB, CBSI3aHHBIX C MOPEM H CYJOXOJCTBOM, MO3BO-
JSIET BBIACTHUTD CIIAYIOIIUE THITBI:

1) aHTOHUMBI, KOTOpbIE HE MPOTHBOIOIOKHBI
3HAUEHHSAM, MMOTOMY YTO OHU HE COJICpIKaTr, Halpu-
Mep, OONMX WJIH AHTOHUMHYECKUX KOMIIOHEH-
ToB: “oceans of time” (a lot of time) — “kolan vaxt”
(muOTO Bpemenn)” u “to be rushed off one’s feet /
one is up to one’s ears in trouble (work) / one has
one’s hands full / one is up to the neck (chin, elbow)
in work” (little time) — “basim1 qaldirmaga vaxt
yoxdur / basini qasimaga vaxt yoxdur” (mano Bpe-
MeHH); 2) AHTOHHMBI, COJACPXKAIIUE JICKCHUECKHUE
AaHTOHMMBI, HanpuMep,: “to break bulk” — “gomidon
yiiklorin dasinmasi — HauyMHATH pa3rpy3Ky Ha Kopa-
0J1e, OTKpBIBATh JIOKH Tiepen] pa3rpy3koi” u “to load
bulk” — “gomiys yiiklerin dasimilmasi — rpy3uth
KOopabib 6e3 yrmakoBKu’; 3) AHTOHUMBI C KOMITOHEH-
TOM, KOTOPBIH CO3MaeT aHTOHUM «NOt» B OJIHOM H3
€ro KOMIIOHEHTOB, HanpuMep: “limanina qayitmaq” —
“put back / return to one’s own mouth (harbor)” —
u “limanina qayitmamagq” — “never put back / do not
return to one’s own mouth (harbor)”; “moalumati oldo
etmok” — “to fish for information” u “mslumati aldo
etmomok” — “not to fish for information”.

SIBneHMe aHTOHMMHHM, KaK IMPaBHJIO, BO3HUKAET
MEXIy 3HAYCHUSIMH (Pa3eoOTHYeCKUX CIHHUILI,
KOTOPBIE SIBJISIFOTCS| IIPOTHBOIIONIOKHOCTHIO CEMaHTH-
YECKOTO COJIEPKAHUS, BCTPEUAIOIIETOCS B HCXOIHOM
rpaMMarnyeckoi hopme enquHUI, Hanpumep: “fiqur /
bork-gedon / tuz adam (00 ycmemrHoM 4enoBeke) —
fish / big fish (an important person) — kit / GonpLIas
muika / ocoObIil Tum / mepcona” u “monasiz adam
(sozii kegmoyan, niifuzu olmayan adam) — poor

0003HayaoImUe OTHOCHUTEILHO
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fish / leading a wretched life — >xankast TU4HOCTB,
HUYTOXKECTBO’; “miz1 / mismirigl yerlo gedon adam /
liz-gdziindon zohirmar tokiiliir (qaragabaq adam) —
cold fish / as black as a thunder-cloud / as black as
a thunder / as black as sin / grimmer than a storm
cloud — Oyka / Tyda-Ty4ei / MpauHee Ty4w / KUKH-
Mopa / 3708 Kak 4€pT (HENpUBETIMBBIM, HEOOIIH-
TeNbHBIA 4esnoBeK)” m “liziigiilor adam / iliz-gozi
giilon — Merry Greek / merry chap / good-timer /
Fr. bon vivant / bon viveur — 60HBUaH / COMHBIIIKO /
IyIlia KOMITaHWY (Becenbuak)”’; “essok / lizlii (abirsiz,
hoyasiz, utanmaz insan haqqinda) — cool fish / having
the brass neck (a combination of confidence and lack
of respect) — Haxan / Harien / OecriapAOHHBIA Yeo-
BEK / IepeTh KaK TaHK (0 OeCCThIKEHBIM, 0ECTAKTHOM
YeJoBeKe, KOTOPBIII HE MMEET BHYTPEHHIOIO KYJIb-
Typy) 1 “qabiliyyetli adam / agli basinda olan adam —
a man who is in full possession of one’s faculties /
in one’s full senses / in one’s right mind / in one’s
right senses (sane or sober) / one has got a (good)
head on his shoulders / one knows what is what /
one’s brain is working / one bears a (good) brain /
one has clear mind / one has bright intellect / one has
lucid mind — yenoBek ¢ Mo3ramu / ¢ yMOM / MO3TH
Ha MecTe / ToJ0Ba BapuT / Garka paboTaeT / KOTeJIoK
BapuT / TOJIOBa HA IUIeYax / cBeTIIas TojoBa / C royo-
BOH (KTO-mMOO XOpOIIO, BOCIIUTAH COOOpa3HTENEeH,
yméEn); “iizli bulud kimi tutulan / zir-zir adam — dull
fish — ckyuHbIi, HyHBIN YenoBeK” U “saviyysli adam
(unTepecHblii codecennuk) — gay dog / jollier — He
CKYYHBIH, HHTEpECHBII cobecenHuk”; “tutmali adam
(0 yemoBexke, KOTOPHIH BEJET ce0sI TO-pPa3HOMY B 3aBH-
CHMOCTH OT CBOETO yIOBOIKCTBUSA) — odd fish / a man
who behave himself as his left foot wants — uenoBex
HacTpoeHHs / yynak / CTpaHHbIA T (O 4eJoBeKe,
JKUBYILIEM TI0 HACTPOCHHWIO) M ‘“‘tutmasi olmayan
adam — a jolly old blade — oObIuHBI (HOpMaIB-
HbI 4esoBek)”; “lzii sulu-sulu olan (cTecHUTENB-
HBIM demoBek) — shy fish — poOxuii, 3acTeHUnBEII
yenoBek” — “liziilboz olan / pados adam — a bad
actor / barefaced / shameless / impudent — 6eccTbI-

xuil”. OZHON M3 NPUYMH CPaBHEHHS JIEKCHUECKHX
1 $pa3eoNornyecKux aHTOHUMOB SIBIISIETCS OTCYT-
CTBHE B S3BIKE CJIOBA, KOTOPOE KAaKUM-TO 00pa3oMm
CO3JIaeT ATH MPOTHBOIIOIIOKHBIC 3HAYCHHS] U MMEET
LIeJTh BBIPA3UTh FOBOPSIIETO, IOBIUATH Ha cobece-
HUKOB. [6, c. 125].

UccnenoBanue mMo3BONSAET BBIACIUTH CIIEAYIO-
[TUEe OCHOBHBIC KPUTEPHU SIBIICHUS aHTOHUMUH, CBSI-
3aHHOM C MOpEM H CYIOXOJCTBOM B COBPEMEHHOM
AHTIINHACKOM SI3BIKE:

1) HasM4ue OAHOPOJHON CEMAaHTHYECKOM CTPYyK-
TypbI U TIPOTUBOMNOIOKHBIX (PPa3e0IOTUISCKUX €M~
Hu1 1 HepeHIInaTIbHOr0 KOMIIOHEHTA,

2) HamU4HWe IOJTHOTO OTPHUIAHUS B CMBICIOBOM
CTPYKTYpe, KOTopas oOecredynBaeT OTpakeHHe 3Ha-
YeHui (hpa3eoTOrnIeCcKuX eIUHUII,

3) HajaMuue JICKCUKO-CEMAHTHYECKOTO U CUHTAK-
CHYECKOTO COOTBETCTBHH.

Takum 00pa3om, Halll aHAIH3 SICHO TTOKa3aJl CIIOXK-
HBIN XapakTep u3ydaeMbIx mpooieM. Okazaiock, 9To
B IPOILUIOM IIPH H3YYEHUHU AHTOHMMOB JIMHTBHCTHI
yAEISIH OOJbIIIe BHUMAHHS XapaKTePUCTUKAM HOMH-
HATHBHBIX ¥ CTHIIMCTUYCCKHUX (PYHKIUI aHTOHUMOB,
HO B COBPEMECHHOW JIMHIBUCTUKE KOTHUTHUBHO-IIPAr-
MaTHYECKHE UCTOYHUKH CJIeTyeT pacCMaTpuBaTh KaK
OJIMTHAKOBO Ba)KHBIE.

[lo Hammemy MHEHUIO, aHATTN3 BEIOOpA AHTOHUMOB
Ha TparMaTH4ecKu-(QyHKIIMOHAIBHONH OCHOBE Y4YH-
TBIBAJ y4acTHUE OTACIbHBIX AHTOHUMOB, YTO MOXET
MpOoNUTh OOJIbIIIE CBETa Ha BOIPOCHI, OCTABIIHECS
0e3 orBera. [103TOMY OCHOBHBIE PE3yIBTATHI ATOU
paboTBI MOTYT OBITh OCHOBOH ISl TANBHEHTIIETO pa3-
BHUTHS TEOPUH aHTOHHMOB.

JanHoe wuccienoBaHUE MOJHOCTBIO OTpakaeT
OCHOBHBIE PUHLIMIIBI BEIOOpa aHTOHUMOB (ppazeosio-
TM3MOB B COBPEMEHHOM aHIVIMHCKOM si3bike. Kpome
TOTO, TIPEACTABICHHBIN 00BEMHBIN MaTepHal MOXKET
CTarb OCHOBOH /sl JaNbHEHIINX aHaJOTHYHBIX
WCCIIEZIOBaHUH TI0 OTIPEIETICHUIO 3aKOHOB M TIPUHITH-
OB aBTOMAaTU4E€CKOTO BHIOOpA aHTOHMMOB B COBpE-
MEHHOM aHIJIMICKOM SI3bIKE.
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Khalilova Rana Kamil. PHENOMENON OF ANTONYMY OF THE PHRASEOLOGICAL UNITS
ASSOCIATED WITH THE SEA AND NAVIGATION IN MODERN ENGLISH

This article is devoted to the investigation of the phenomenon of antonymy of the phraseological units
associated with the sea and navigation in Modern English.

The study is devoted to a comprehensive analysis of antonymy, taking into account the factors that govern
the choice between them. The article considered as one and the same denotative content can be expressed
in other alternative ways with an emphasis on trying to identify factors that influence the choice of these
alternative units. So, the inclusion of the cognitive mechanism in the study of antonyms allowed us to consider
antonymy not as a linguistic phenomenon, but as a mental-linguistic category. The antonymic series may
include words united by a common category regardless of the principle of interchangeability. In conclusion,
it can be argued that this study fully reflects the basic principles of the validity of the choice of antonymous
phraseological units in modern English. Moreover, the voluminous material presented in the work can serve
as the basis for further similar research in order to establish the laws and principles of automatic selection
of antonyms in Modern English.

The inclusion of a cognitive mechanism in the study of synonyms allowed us to consider the antonym not
as a linguistic phenomenon, but as a mental-linguistic category. A number of antonyms may include words
grouped together by a common category, regardless of the principle of substitution.

The existence of the smallest number of phraseological antonyms related to the sea and navigation, in
comparison with lexical concepts is explained by the fact that the semantic opposition of units is reflected both
in their connection and in all related images.

Analyzing the formal indicators of the phenomenon of antonymous phraseology associated with
the sea and navigation, it should be emphasized that they play the role of internal opposite signs in terms
of phraseological meaning. They usually act as the semantic center of phraseological units — a component that
defines a single phraseological meaning.

Key words: phraseological unit, sea, navigation, antonym, homogeneous units.
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